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Financiers

Warp Films

Warp Films is the sister company of Warp
Records, the Sheffield based label which
released The Aphex Twin, and Squarepusher
among others.

ing just to
. The ethos isn’t a set of
rules, it’s about not worrying about commercial
influences or ticking the right boxes and
becoming mainstream. No one process is right
or wrong."

EM Media

EM Media is the regional screen agency
responsible for shaping a vibrant media future
across England's East Midlands. People.
Organisations. Projects. Businesses. These are
the fundamental elements of the sector we
operate in. These are the vehicles for

our investment decisions. Talent, creativity,
ideas, achievement and ambition are, however,
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the cultural assets we invest in. These assets
are the lifeblood of a vibrant, progressive
media region.

EM has invested in and backed numerous
projects, including Chris Cooke's debut

Festival; James Marsh’s
Gael Garcia Bernal an‘

Titles for release inlme UK 2004

August 27th - Walter Salles’ The Motorcycle
Diaries starring Gael Garcia Bernal, Rodrigo
de la Serna and Mia Maestro; November 26th -
Roger Michell's Enduring Love, an adaptation
of the Ian McEwan novel, starring Daniel
Craig, Rhys Ifans and Samantha Morton.

World Sales

elemerﬁ;lff )

3 Fitzhardinge Street, London W1H 6EF
T +44 20 7317 1440 F +44 20 7486 7575

FilmFour and Em-Media present a Warp Films Production in Association with Big Arty Productions
A Shane Meadows Film “Dead Man’s Shoes” Paddy Considine Gary Stretch Toby Kebbell

Locations Richard Knight Art Director Adam Tomlinson First Assistant Director Griffin Editors Chris Wyatt Lucas Roche

Director of Photography Danny Cohen Co-Producer Louise Knight Line Producer Barry Ryan

Executive Producers Tessa Ross Peter Carlton Steve Beckett Will Clarke Screenplay by Paddy Considine and Shane Meadows

Produced by Mark Herbert Directed by Shane Meadows
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Financed through Em-Media part funded by the European Regional Development Fund
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Shane Meadows’ unique way of working with
actors developed from his early days as a
filmmaker. In his student work the stars of
Shane’s films ranged from college friends,
people on the dole, single mums - anyone he
knew who was willing to try acting. Shane
found that everyone, given the right
environment, is capable of a great performance.

His stories developed with actors improvising
around a plot framework. The resulting work
got at the essence of real life, with comedy and
drama emerging from naturalistic situations,
rather than a contrived structure. “I realised
that with the right confidence people could
give more than they’d ever show in a drama
group or a rehearsal. I've gone back to that
technique in this film. Not that the actors
aren’t talented. But I've used t

from eight or nine years putting a
group of people together who trusted each
other got ix edible results, and I hope Dead
Man’s Shoes has got the energy of some of
that early work.”

A Special Atmosphere

Working with a small cast and crew in a little
Midlands village meant that the atmosphere on
set wasn’t quite like other films. For Shane it
was a return to the family environment he’d
experienced with his first feature, 24/7.
“Because of the nature of the budget, it was
very low key. There aren’t big trailers all over
the place, but there’s a sense of community and
family” he says. In fact there was a strong
presence of actual family. Paddy’s nephews
Matt and Craig were called in to play the little
boys who give Richard a glimpse of goodness
towards the film’s end. Most astounding were
the multiple roles assumed by Louise Knight,
Shane’s collaborator and wife, who in addition
to co-producing and casting the film, worked
on continuity. “It’s been a massive learning
curve for everybody,” explains Louise. “To take
all the constraints away from how you usually
shoot a film has been wonderful.”

A lot of the people involved in Dead Man’s
Shoes had never made a feature film before,
as had been the case with 24/7. Toby Kebbell,
for example, had only ever been seen in local
theatre groups. Likewise Adam Tomlinson, the
art director, came from the television series
‘Crossroads’. By giving people a chance, a
much friendlier atmosphere was created with
everyone willing to go the extra half mile.
“When you’ve got 10 or 12 people on the bare
minimum, but working harder than they’ve
ever worked in their lives just to produce a
film, that’s where I want to be,” says Shane.

Cast Biographies

Gary Stretch - Sonny
Gary Stretch’s first career wave began when,

as he recalls, “my father took me to meet a new

friend called discipline in a boxing gym.” As
an amateur boxer he won every title he could
before turning pro and achieving the world
professional title. When holidaying in Los
Angeles with an actor friend, his life was set
on a new path. Gary stepped in to help an old
lady who was being accosted by two men in a
road rage incident. She was, it transpired, the
world famous acting teacher, Janet Alhanti,
who had trained Dustin Hoffman and Sydney
Poitier. Though Gary originally declined her
invitation to join her class he was turned
around by witnessing Poitier recite poetry in
one of her classes. “She said start Monday, and
I never went home,” he says. Gary’s recent film
credits include the thriller, A Good Night To
Die, in which he starred alongside Deborah
Harry, and the dark comedy Dead Dogs Lie.
He will soon be seen in Alexander opposite

Colin Farrell.

“It’s very exciting. One of the things I've found
when you’re working on a script, it gets really
hard to invent new stuff on the material. We
have boundaries, but things change. Every
scene we rehearsed has its own life - islands
in their own sea. I don’t think I've ever been

so pleased with the work to date.”

Toby Kebbell — Anthony

Midlands local Toby Kebbell was discovered
by Shane Meadows at a Carlton TV workshop
where Samantha Morton had also developed
her craft and Shane Meadows found the cast
of his first feature, 24/7. Dead Man’s Shoes
is Toby Kebbell’s first feature film role.

“Anthony is a young, slightly simple lad who
gets taken advantage of. It’s just been beautiful
to work on improv with a backbone.”

Jo Hartley — Marie

Jo Hartley has worked extensively in television
with credits including ‘Bob And Rose’,
‘Hollyoaks’, and ‘Cold Feet’.

“My role is to give a different dimension to the
film. It’s quite hard going. I show a family unit
with my husband and my kids. Everything’s
lovely. Marie’s a strong character, very stable
and together. When Richard comes to the
house and sees the family relationship it
reminds him of him and his brother.”

Seamus O’Neal - Big Al

Seamus O’Neal’s extensive career as an actor
includes roles in ‘Auf Wiedersehen Pet’, ‘Prime
Suspect’ and ‘Emmerdale m’. In 2001 he
appeared in the feature My Kingdom, a

- reworking of King Lear, ‘ith Richard Harris

and Vanessa Redg_ra*ve. L

E
“Big Al is a,!oaf of a guy. Everyone else n“ght
have a few shots of tequila and this that and
the other, he has the ability to stay with it. A
big horse of a guy really. In his last scene he’s
shot and drops like a sack of potatoes. I had to
fall over about 15 times and eventually cracked
a rib!”

Stuart Wolfenden — Herbie

Stuart Wolfenden’s TV credits include ‘Heart
Beat’, ‘Coronation Street’ and ‘Emmerdale
Farm’.

“We didn’t know who was going to die first. It
was secret. Originally Gary was to be the last
to go... but he went first, Neil went second and
I went last. Working with Paddy is unbeliev-
able. He is such an unselfish actor. I ended up
breaking down and crying. I wouldn’t have
done it if he hadn’t fed me the line. It was his
line that made me do it. It’s a moving scene.

It’s quite weird dying!”

Paul Sadot - Tuff

Paul Sadot has appeared in ‘London’s Burning’,
‘The Bill’ and ‘Blue Peter’. In addition to his
numerous TV and theatre credits he is a
physical performer specialising in acrobatics,
juggling and fire twirling - to mention a few
of his skills. He was one of the first Capoeira
instructors to qualify in the UK and runs
schools in Manchester, Leeds and Birmingham.
Dead Man’s Shoes is his first feature.

“I've been doing the stunt driving in Dolly
the 2CV. We had a laugh in it, but 5 big lads
driving around over the speed humps on the
estate... We did fly over them, I can admit

it now

Paul Hurstfield - Mark

Paul Hurstfield came to acting quite late,
though he was inspired to become an actor
when, as a child, his father took him to

see Zulu. Eventually he undertook classical
training at drama school. He has worked
extensively with the Young Shakespeare
Company and has appeared in the BBC

series ‘Miners’, and Adams Apple’ for Carlton.
Dead Man’s Shoes is his first feature.

“Eight years ago Mark was heavily into the
gang. His role is different because Richard
comes to him when everybody else is dead.
Working with Shane is completely different to
my training. It’s been a long time coming and
to do this sort of work is incredible.”

Emily Aston - Patti

Emily Aston first became familiar to young
UK audiences as a regular in the TV series
‘Children’s Ward’. Her long list of television
credits includes ‘Oranges Are Not The Only
Fruit’, ‘Holby City’ and ‘Casualty’. Her feature
film work includes Michael Winterbottom’s
first feature film Butterfly Kiss, and Steve
Coogan’s The Parole Officer.

“Patti’s quite crude. She’s not bothered, she
just does it all the time. I never get a nice part,
always the cocky girl.”

George Newton - Gypsy John

George Newton joined the armed forces in the
early 1970s. He has served in South America,
Cuba and the North Pole. He returned to
London and after a spell in the police force,
moved back to the North of England.

“I'm not a trained actor. Shane Meadows has
taught me a hell of a lot. The things I've done
in life can be put into it and Shane knows that.
I'm the first to get killed in the film. That was
an excellent experience. I got beaten with an
iron bar. I said to Paddy go for it with the bar,
rather than swap the props. Obviously this is
the sort of movie where realism is there. At the
end of the day I felt I'd achieved quite a bit.”

Neil Bell - Soz

Neil Bell trained at Oldham School of

Performing Arts & Dartington College of Arts.

His television work includes supporting roles

in ‘The League Of Gentlemen’, and ‘Coma.tion

Street’. His feature film k includes Michael

Winterbottom’s 24 Hour y geople, and

Penny Woolcock’s The Death Of Klinghoffer.
-

“It’s a young crew, people are enthusiastic.

It’s like making a film with yo'uxr mates.”
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